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When Nazis tried to silence music

Carla Shapreau ison a el
research mission to bring Horsh Sl | X
World War II persecution N e N
of Jewish musicians to light. R Fiows A
Adofi (Ps) AK
e 3 Aidl Josef Vertag, G m B.H,
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Nazi crimes against visual art 3 X
are easy to grasp. We can see im- W ax
ages of paintings they stole. We can G.w. b.H, Bertin V.
read about court battles Holo- s EPV;";’,":_‘X“ X
caust victims and their heirs have A&: Felxi K
fought to get them back. Aletter Wilhelm (RN AK
But how does one show the will- _— Wﬁ ir
ful obliteration of music? Alex Aug. AK
Carla Shapreau saw how during sy Ty =
a visit to Vienna, and now she is Afimeder Franz AK
telling the world. m%x?“ g A
A violin maker, attorney and Afmer Franz (Ps) A
lecturer at the UC Berkeley School e S st
of Law, Shapreau is on a research e S .
mission to bring Nazi persecution i K
of Jewish musicians to light. She e Nwa -
looks for valuable musical instru- WH‘ §
ments and collections of sheet mu- —Antot- TPy = 5
sic that the Nazis confiscated, and Anderie Leopold T
anything else that will add to the e ol S
store of knowledge about how Jew- o ~
ish musicians were hounded into °  Antoine Frasz{ AKV
emigration, silence or death. A s
Two years ago Shapreau went -Sangerbund, Osterr., -
to the city library in Vienna to con- Arbinger Theodor (Ps) A
tinue her search for a lost musical P *(f;‘:;‘? S
past. On display under glass in the TAntcll dor A.K.M. %) i
library’s exhibition room was a e e v
small book with a marble-pat- —Armin—josei-(R-N)— AK
terned binding. It contained R e
printed names — about 2,000 of :
them, lined up vertically across 23

t

Aril Christian X —Beer-Gustay——— A b Bitek Kar X
—AsperB—{Py—— K et e S Rl K
> S Beer Leo - Binkau Guido -
Ast Max W K Beer axupcfosi: + K || BirchoterFonitPsy— K
Astoria-Musikverlag oo Gt (RN)—— A K[| —Biron—lfonsjoseph———A K V
v Behrendt Andreas A B Bittner Julius ™ AK
v —Behessy Nandor (Ps) K Bittner-Waldmiiller Max AK
X Bella Rudolf Kk B Bierne Allan (Ps) . K
X Bem Franz § K Blaauw Pierre K
X Benatzky Ralph AK § Blaha Josef G.m b.H. (Mus-
o Bending Theo (Ps) A K kak ‘Th. Schmidt’s

v Benedikt Afbert A Nachfolger), Wien v
K s Pe) 5 : AK
" %:”é’& (Ps) - - o Ko B!aseGustav K
Berchthal Hans von (Ps) K -Bl Heinz-Georg K
Berco Otto (Ps) A K K

Berg Alban +
. : AK K
P A X
AKV A
K X
A K
AK A
S AK K

K
XV

Barris Meliton {Ps)
: vidmasﬁmﬁ{R. N)e

: cry (Ps
Bonelli Gmo (Ps)
‘Bootz Erwin

. Bartd Emst {Ps.)

KRR € HAREE HRBPRRABSXRRRPAFPL<C <RARRRBS <

{mit Awsszhme von }-g)vskwnn]
Berté Emil
Berté Emil & Co., Wien

- Bortkiewicz Serile
Borut: einrich v.

i
His
b

—Brand-Max——
grangﬂ Johann ('R. N)©

isTact

—Brandt-jehannes————
Brandts-Buys Jan (R. N.)
~Braun-Rudol—~(R-N)——

b

Brauneis Josef

Braune Musikverlag, Der,
~_Berlin

Bredschaeider Willy T

- Brehm Giinther (Ps)
—Bretten-teo-Ps)——

SEmUR R R K RERARAXRRRXR

B e i
< REPERARAC ARRARRRPRCRARPRRARK<

n (Franz Sobotka),

S

pages. Published in the late 1930s, it
was the member Iyengar yoga
gradually became recognized as a
treatment for headaches, hyper-
tension, arthritis and other medi-
cal conditions.

ship index of artists, most of
them composers, represented by a
performing rights society called
ARM. The society’s function was to
collect royalties earned in Austria
from performances or recordings
and give them to the composers.

The Nazis had a knack for doing
evil in the most bureaucratic way,
and Shapreau saw immediately
that this little book was a striking
example of it. Somebody dutifully
had drawn red slashes across more
than 500 of the names, marking
them as Jews. By crossing them
out, AKM aimed to end their ca-
Treers — _not just in Austria butin
othernations, including the United
States, where AKM had deals with-
other performing rights organiza-
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in each country, respectively.
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VERZEICHNIS

A MEMBERSHIP INDEX of

Copyrights in the EU expire 70
years after the artist’s death.
Schoenberg hopes the need for
changes will become clear next
year, when “The Diary of Anne
Frank” will stop generating royal-
ties. Frank died in the Bergen-Bel-
sen concentration camp in 1945.

For Shapreau, the red-lined Vi-
enna index, uncovered by Austrian
scholars Christoph Lind and Ge-
org Traska, is most valuable as a
testament to tragic history rather
than as a lever for pryingloose con-
fiscated performance royalties.

As Conlon puts it, the fate of
Jewish composers and musicians
during the Holocaust is “a subject
~wher&them4§Jeg little general
~knowledge of what was g'omg on;
we're tryingtoopenitup.”

Shapreau said that Lind and
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the musical world,”

~ States, where AKM had dealswith—
other performing rights organiza-

tions to collect members’ royalties.

“Name by name, this diminu-
tive yet chilling red-lined Nazi-era
artifact was a prelude to evolving
persecution in Austria for those in
Shapreau
writes in an article recently posted
on the website of the Los Angeles-
based OREL “Foundation
(www.orelfoundation.org). Ac-
companyingit areimages oftheen-
tire AKM index. s

For composers’ heirs, Shapreau
said, uncovering more of the truth
might constitute a small victory

overthe forces that had tried toex- -

punge their parents’ or grand-
parents’ artistry.

The new discovery is important
to Beatrice Beer, a French Ameri-
can operatic sopranowhose father,
Joseph Beer, is crossed out near
the top of Page 5.
~ Beer was late for a recent re-
hearsal in Philadelphia when a re-

porter reached her to ask about:

Shapreau’s findings. She’d heard
about the list but hadn’t seen it.
“This is so emotional for me,” Beer
said. “This gives me the chills.”

It’'s not news that her father was
blacklisted and his career de-
stroyed, she said. But there’s
something uncanny about being
able to see the moment in which he
was marked for creative erasure.
“This comes as abombshellinred.”

OREL Foundation exists to
make the music of composers such
as Joseph Beer resound again. It’s
an outgrowth of Los Angeles Op-
era music director James Conlon’s

. ongoing effort to perform works by

composers the Nazis had banned.
The “Recovered Voices” series
of concerts of suppressed music he
began at L.A. Opera in 2006 is now
based at the Colburn School, a
downtown L.A. music conserva-
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tory, where OREL recently hosted
an international symposium with
performances and scholarly pres-
entations about music and the
Holocaust. The foundation’s web-
site serves as a clearinghouse for
information about musicians and
music banned by the Nazis from
1933 t0 1945.

Erich W. Korngold

Perhaps the best-known name
slashed in red in the Vienna com-
posers’ index is Erich Wolfgang
Korngold, who by 1938, when the
Nazis absorbed Austria, already
had made amarkinHollywood asa
pioneer of symphonic film scores.
With the Nazi takeover, Korngold
no longer could shuttle back and
forth to keep up his film composing
in Hollywood and his concert-mu-
sic career in Europe. His first work
as a full-time U.S. resident was the
Oscar-winning score to the 1938 hit
“The Adventures of Robin Hood.”

Also on the list — but not ex-
punged in red — is one of the most
famous Jewish composers of all
time, Irving Berlin, whose Austrian
rights were handled by AKM. Con-
ductor-composer Alexander Zem-
linsky, aleading figure on the Euro-
pean classical music scene, also
was passed over. Shapreau says
that the red-lined booklet was Aus-
trian music authorities’ first try at
finding the Jewish element; it was
prone to errors and omissions that
they would subsequently correct.

Shapreau writes that AKM first
tried to identify Jews by sending a
questionnaire to its artist roster;
asking members to state their reli-
gious and racial background.

This disgusted Bela Bartok, a
non-Jewish Hungarian repre-

“France during World War IT,
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was blacklisted. -

sented by AKM. In aletter quoted

by Shapreau, he execrated “the no-
torious questionnaire” whose in-
quiries he said included “Areyou of
German blood, or kindred race, or
non-Aryan?”

“Our opinion,” Bartok wrote, “is
that such questions are wrong and
illegal...we must insist on having
nothing to do with [it].”

Shapreaunotes that some com-
posers who’d initially avoided be-
ing branded as Jews were fingered
by Helmut Wobisch, a trumpeter in
the Vienna Philharmonic who went
on to serve as a postwar managing
director of the notoriously Nazi-
friendly orchestra.

Michael Haas, author of “For-
bidden Music: The Jewish Com-
posers Banned by the Nazis,” said
that other striking documents in-
clude advertisements placed in
German and Austrian newspapers
by musicians trying to persuade
the public that they’d been marked
incorrectly as Jews.

In 1991, an exhibition on “degen-
erate music” that had first been
mounted in Germany came to.the
Dorothy Chandler Pavilion, dis-
playing photographs and docu-
ments attesting to the persecution
of Jewish musicians. It was a re-
creation of an exhibition Nazi
propagandists had put on from an
entirely different perspective in
Germanyin 1938 as acompanion to
the 1937 exhibition of “degenerate
art” by Jews and modernists.

Shapreau says it’s not clear

‘whether the AKM booklet and its
red marks could be the start of a
paper trail that might point some
heirs of blacklisted composers
toward royalty payments confis-
cated by the Nazis.

artists from t 1930s was
- found at the Vienna library.

by Frank Sabotka, a music pub-
lisher whose royalties were han-
dled by AKM, claiming today’s
equivalent of $1 million in unpaid
royalties for performances in the
United States that had been col-
lected by the U.S. performing
rights society, ASCAP, under an
agreement with AKM. The out-
come may be buried in court ar-
chives in New York, Shapreau said.

Legal claims |
E. Randol Schoenberg, a Los
Angeles attorney known for win-

.ning prominent cases to recover

Nazi-looted paintings, said it’s un-

 likely that legal claims for unpaid

royalties would get far in the wake
of early 2000s agreements the U.S.
struck with Germany and Austria
to pre-empt most U.S. lawsuits by
Holocaust victims and their heirs.
Germany, Austria and corpora-
tions based there paid $4.7 billion
into special accounts set aside to
settle claims for damages.

Among the names slashed in
red in the Vienna composers’ index
is Eric Zeisl, Schoenberg’s mater-
nal grandfather, who escaped to a
career in Hollywood. The attor-
ney’s other grandfather, the mod-
ernist composer Arnold Schoen-
berg, doesn’t appear on the list. He
immigrated to the United States
soon after Adolf Hitler’s ascension
to power in 1933 and apparently
was not represented by AKM.

- Randol Schoenberg says heirs
of composers and authors could be
compensated, if the European
Union would extend the black-
listed artists’ copyrights by seven
years in Austria and 12 years in
Germany, the duration of Nazirule

~ She came across a 1941 lawsuit

Traska continue to research
ARM’s conduct duringtheNaziera

— and that the performing rights
society has itself engaged a musi- -
cologist to examine its Nazi-era ar- .

chives and publish his findings.
“We all know bad stuff hap-

pened, but we don’t know the de- -

tails, and the devilisin the details,”
she said.
Heartbreak cries out from the

details of what happened to Joseph *

Beer. He grew up in Lvov in what
was then Poland, now Ukraine.
Based in Vienna, he became a ris-
ing star, his operas regularly pro-
duced. Then came the Nazi take-
over of Austria.

Beerfled and spent the war hid-
ing in France while his parents and
sister were murdered in concentra-
tion camps. Beatrice Beer said her
father continued to compose mu-
sic for the rest of his 79 years, but
anguish, bitterness and guilt kept
him from sharing it. Opportunity
sometimes knocked, she said, but
he would shut the door.

The soprano says that since
1999, when she performed her fa-
ther’s music at the United States
Holocaust Memorial Museum in
Washington, D.C., “my life’s mis-
sion has been to make sure he’s
back in the major repertoire.”

Beerwas headed to therehears-

al hall where preparations were .

underway for the U.S. premiere of
excerpts from Beer’s opera “Polish

‘Wedding” this weekend at the At-

lantic Coast Opera Festival out-
side Philadelphia.

It’s another red-letter day for a
name on the Vienna list, another
affirmation that the red lines
meant to silence them can be
erased.

mjke.boehm@latim_es.com

Shapreau said that Lind and
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